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Sketch of argument
	Speaker
	Marilyn Musterfrau

	Main topic

· Definitions and explanations
	The effect of music on the aesthetic interpretation of movies

· Movie: feature film (Spielfilm)

· Interpretation: typical filmgoer's understanding (based on experience); involves emotion, structure and content

· Aesthetic interpretation: includes artistic evaluation 
· Disambiguate: reduce the number of possible interpretations

	Example 

· explanation
	Two video extracts of ~10s from “Lola Rennt” (Tom Tykwer, 1997)

· Same picture, different music ( different interpretation

	Background in relevant disciplines
	· Psychology: effect of all sensory modalities on emotional experience (Bolivar et al.,1994; Juslin & Sloboda, 2001; Marshall & Cohen, 1988; Sirius & Clarke, 1994)
· Media studies: effect of image, text, music on interpretation (Bullerjahn, 2001; Bullerjahn & Güldenring, 1994; Bullerjahn et al., 1994; Thompson et al., 1994).
· Sociology: effect of personal/social identity on preferences

· Literary studies: intertextuality, music-text relationship
· Composition: sound clips for specific situations and emotions 

· Direction/theatre: theory of dramatic structure 

	Main question
	How does music influence the aesthetic interpretation of movies?

	Relevance of question: implications for…
	· the entire film industry (TV, movies, advertisements, MTV…) (Schneider, 1990)
· composition and drama in general

· psychology of experience and evaluation

· understanding culture and quality of life

	Possible theses
	· Music is purely cosmetic, i.e. independent of emotions and plot 

· Music has a peripheral function, reinforcing or disambiguating the emotional experience but not affecting the plot
· Music has a hermeneutic function (Pauli, 1993) and can significantly change the plot as reporter by an observer

	Our approach 
	We consider separately the communication of (i) emotion and (ii) structure/content. We ignore the role of specific musical styles or techniques.
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