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The following text refers to a research projecwdiich the planned conference is a part; it theeeimay be

helpful for anyone looking for more detailed infation on the forthcoming conference.

Contents
Introduction
Interdisciplinarity in literary studies and the cept of transmediality as frames of research
Metareference: the concept in literary studiehendontext of related concepts
Existing research in the field
Aims of the project and expected benefits

Methods and phases in the planned project, timetabl

N o o~ w D RE

Preliminary results

References

1. Introduction

In his "Introduction" to a volume dedicated NMetarepresentations: A Multidisciplinary Approach
Dan Sperber speaks of a "metarepresentational itdpatman that is "no less fundamental than the
faculty of language. Understanding the charactertae role of this [...] capacity might change our
view of what it is to be human" (Sperber 2000a). Gfthe present research project ultimately aims at
contributing to this elucidation of ‘the human'nréhe point of view of the humanities. This seems t
be all the more necessary as the humanities, wirasgpal business is here concerned, have received
little attention in this 'multidisciplinary apprdacwhich assembles essays on meta-fields as diaars
linguistics, psychology, anthropology and primasearch, and emphasizes a cognitive perspective as
a potential common ground; indeed, they are reptedemostly through linguistics, while the
literature and other media receive only one indireention ("aesthetics" [6]) in an enumeration of
fields that have contributed to the discussiorhmfield. This neglect is arguably not only dughe

fact that Sperber's volume is based on a very btoadeption of 'metarepresentation’, which includes
phenomena that would in most cases not (yet) quatif metaphenomena in the context of literature
and other arts and media, in particular phrasesyiag a 'theory of mind' such as "Bill thoughtttha
the house was on fitgSperber 2000b: 119)Another reason for disregarding literature arfueot
media may be that 'meta-research' in these argdgere it exists at all — has so far remained within

the limits of individual disciplines and has hardigveloped a theory that would be useful for castex

! While the 'representation’ of "the content of esgntations" (Sperber 2000b: 117) in one's minatterance is
a genuine, self-reflexive metaphenomenon, it is dob covert and too general or, in other words, lttile

media-specific (in the sense of medium as an amextium of expression) to have been investigateattimnd
media studies.



that transcend these disciplines, let alone theamities at large. Admittedly, there is as yet aglon
way to go until a dialogue between the humanitied science can be carried out fruitfully in this
field. Yet what can be done now is a first stephis direction, namely to intensify interdiscipliya

research in metaphenomena within the arts and needidry at least to overcome the ‘insularity' of
the individual discourses in view of the larger aitamely to shed light on the human meta-capacity.

'Metaization' — the movement from a first cognitssecommunicative level to a higher one on
which the first-level thoughts and utterances sgliexively become in turn objects of reflectiondan
communication — is a common feature not only of dnnthought and of language as a primary
medium but also of literature and most arts asofségry) media. However, research in this lattddfie
has so far predominantly focussed on metatextuiaityerature, in particular on what since 197@ ha
been discussed as 'metafiction’. This monomed@schas led to a highly differentiated — albeit
neither uniform nor complete — conceptual 'toolldox'analysing metaphenomena in verbal texts and
has permitted fruitful discussions of possible fiorts of metaphenomena in this field. Yet littléoef
has been made both within literary studies and floeperspective of other media to create bridges
between these two areas in order to profit frore tholbox and its potential of analysis, functioaat!
otherwise, for the larger context of the arts arediiz.

The present project aims to remedy this onesidedwihin the framework of a ‘transmedial’
approach and generally to develop the study of phetaomena in literature and other media. Drawing
in addition on semiotics and a cognitive approacpyroposes — in a first step — to reconceptualize
'metafiction’/'metatextuality’ as a more widely lggible concept that avoids the ad Hwizolagethat
has so far characterized large parts of literasgaech, namely as 'metareference’, which actuadizes
'secondary cognitive frame' in the recipient. OB troader basis, individual media shall, in a seco
step, be analyzed and compared to each other e#ipect to their metareferential ‘capacities’, in
particular literature, the visual arts, film and siw(where 'metareference’ is all but unknown in
research and where consequently the innovativenpatef the transmedial approach is particularly
high). In a third step, the systematic results fitbm investigation shall be used in a case stodaf
cultural-historical investigation of contemporapgstmodernist culture, in which metareference has
acquired an unprecedented importance. All in hi, project should prepare the ground for further
studies with reference to other cultural-historicahtexts and also to more media than is possible
within the limited scope of this pilot project.

In the following, the ‘transmedial' framework in gl this project shall be carried out, the
concept of 'metareference’ on which it is baseavedkas the aims, the expected benefits, the nastho

used and the steps to be done shall be explainediia detail.

2. Interdisciplinarity in literary studies and tbencept of transmediality as frames of research

Literary studies is an area that over the past desades has been fertilized by a number of other

disciplines, ranging from art history to psycholpgpciology, linguistics and, most recently, the



cognitive sciences, and, in this process, hastpbfrom many concepts which it borrowed from these
disciplines (from, e.g., 'Renaissance’ to figune ground’). The interdisciplinary cross-fertilimat
has also functioned the other way round. In factparticular in the recent past, we have not only
witnessed a remarkable 'import' of non-literaryaapts into literary studies but there has also lagen
increased export from literary studies to othecigitnes. Notions such as 'narrativity', 'interteadity’

or ‘mise en abyméhat originated in literary studies can, for arste, nowadays be found as well in art
historical and film studies.

A fruitful theoretical frame for the promotion stich interdisciplinary cross-fertilization is
intermediality theory, in particular the categofyttansmediality' as developed by Irina O. Rajeyvsk
(2002: 206 and 2003: ch. iv.3.4.) and myself (Wall02a and 2002b). As opposed to relations to other
media that operate within given artefacts (in therf of plurimediality or intermedial references)an
as opposed to intermedial transpositions (as exBewpl e.g., by the filmicization of novels),
‘transmediality’ deals with general phenomenadhat- or are considered to be — non-media specific
and therefore appear in more than one medium. Theprise historical phenomena that are shared
by several media in given periods, such as, dng.pathetic expressivity characteristic of eightiee
century sensibility (which can be traced in drafi@ion, poetry, opera, instrumental music andhe t
visual arts); and they also comprise systematiapimena that occur in more than one medium, such
as, e.g., framing structures (which can be obsem@dng others, in literary genres, film, paintargl
even music), descriptivity (shared by all of thesedia) or narrativity (one of the most widely
applicable transmedial concepts). Some of thesermsgdic transmedial concepts have recently been
explored in the context of the interdisciplinarycklly Programme '‘Intermediality’ developed at the
Faculty of Humanities of the University of GfazMetareference' is also a concept whose
interdisciplinary investigation, as proposed in ghresent research project, can be carried outmnwithi

the framework of ‘transmediality’.

3. Metareference: the concept in literary studietheé context of related concepts

'‘Metareference' is, however, not yet a receiveibnan the humanities. In literary studies, one may
instead encounter a babel of partly overlappinmsewhich all have various degrees of affinity with
'metareference’, in particualr 'self-consciousnéalier 1975), 'self-reference’ or 'self-refentigli
(Cornis-Pope 1997), 'autoreferentiality’ (Nemec 3)99self-reflexivity' (Huber/Middeke/Zapf, eds.
2005), 'reflexivity' (Williams 1998), 'metanarrati (NUnning 2004), 'metatextuality’ (Kravar 1987)
'metafiction' (Currie, ed. 1995), 'metanovel' (Lowaon 1976), 'introverted novel' (Fletcher/Bradbury
1976) 'metadrama’/'metatheatre’ (Hornby 1986, Slkihgnd982), 'metapoetry’ (Miller-Zettelmann
2000). A clarification of the term thus imposeits

2 See, for framing, Wolf/Bernhart, eds. 2006, fasciptivity Wolf/Bernhart, eds. forthcoming, andr f

narrativity, Wolf 2002c, 2003, and 2004.

% For a detailed discussion of the ramificationsself-reference and the position of metareferenitkimthis
larger field see Wolf 2001, and 2007a forthcoming.
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One way of clarifying 'metareference’ makes usa sémiotic approach (for an alternative, or
rather supplementary way see below). Metareferenaespecial case of 'self-reference’, which in tur
may be opposed to its 'other’, 'hetero-referentie’s first distinction, self-reference vs. hetero-
reference, is basic for any reflection on selftrefiee, as it concerns this notion in contradisidmct
from its 'other’, although, in medial practice,iindual phenomena can display both basic variahts o
reference, to a greater or lesser degree, souhatidénally hetero- and self-reference are lessiet s
binary opposition than a bipolar scale with mangdations between two poles: the first padelf-
referentiality’, can be defined as the quality of signs and sygtems that point to themselves or to
identical or similar elements within one and thensasemiotic system — in contradistinction to its
opposing pole hetero-referentiality’, which denotes the 'normal’ quality of signs, ajnto point to
what conventionally is conceived of as 'realityside’ the semiotic system. 'Pointing to' here mdy o
means a semiotic referential function but alsograssive/emotive or an appellative/conative use of
signs in a communicative act (see Jakobson 1960)cabrse, the term 'system' also requires
clarification: in the case of literature, music asttier media, | see a need to differentiate betveeen
narrow and a broad definition of such a systenthanarrow sense it would coincide with a given
medial work (a literary text, a musical composi}ioh call self-reference operating within these
narrow confinesintra-compositional self-reference. As opposed to this, self-reference in the broad
sense operates within the entire area of the madd arts. This variant, which | terraxtra-
compositional self-reference, includes, for instance, intertextual and 'immrsical' references
between different texts and compositions as weihtermedial references, for instance the relation
between literary texts and music embodied in vedbatriptions of works of music.

Independently of the extension of the self-refeatsystem which has just been outlined, self-
reference can occur in basically two variants. Basond basic distinction has rarely been made in
research on self-referentiality but is crucial iimierpretations from a functional point of view\asl|
as for the context of metareference (I am here itiggwn, but also modifying, Michael Scheffel's
research [1997] and a typology which | have puklisblsewhef®. Self-reference can mean, first, the
fact that a sign (system) mereppoints at' itself or to similar (or identical) elements withthe same
system (this is a vast field that includes, egymial, semantic or motivic recurrences, which Jakob
[1960] attributed to the 'poetic function' of ligey texts). Second, self-reference can also demote
signifying practice that creates a self-referenti@hning, in other words, elicits aognitive process
or reflection on itself, on other elements of the system orhendystem as a whole, in other words,
implies ametareference. It is with this semantic variant of self-referenthat the present project is
concerned.

Metareference always implies an awareness of trdiainstatus of the work or system under

consideration and thus also an awareness of aalodjiference between a meta-level and an object-



level. This consciousness concerns the recipientvels as the author and the work. In fact,
metareference — like so many other critical corc@pthe field of the media — is actually a bi-pola
phenomenon: it is not restricted to simple 'givemishin a work, text or artefact — these are mere
potentials thatmay have meta-effects — but metareference also rexjtime actualization of such
potentials by recipients who are willing and aldecboperate, for it is in the recipient that theezge

of metareference, the eliciting of a medium-awassntakes place.

In other words, and this is where the semiotic agpn to metareference must be supplemented
by a cognitive one, metareference activates ainamtgnitive frame in the recipient's mind. All arts
and media use primary phenomena or sign systeitieioreation of complex second-order semiotic
systems (literature uses, e.g., highly organizebaldanguage, painting complex pictorial sighs and
music highly organized sound). Drawing on Goffmdnégne theory (1974), one may say that the
understanding of such second-order systems (wlgchirgcludes play-acting and games) presupposes
in the recipient aecondary macro-frame which he or she applies whenever a given phenomenon
e.g. a theatrical representation or a modern miustcaposition, is processed as literature (andasot
reality) or as music (and not as mere accidentaeholn Dan Sperber's cognitive approach (2000a)
this awareness would already be what he calls @-re@resentation’: the at least passive knowledge
that something is not 'reality’ as such but a te#liought, felt or represented by someone elsghant
that this is a phenomenon or a 'reality’ proceiseaigh a 'medium’'.

Secondary frames which regulate this special remept and here one needs to elaborate on
cognitive approaches such as Goffman's or Sperbartur in different shades of awareness in the
mind. Among these one can distinguish two zonestetlis, on the one hand, what one may call a
pragmatic zone. In this zone the secondary frame is meredgd for the understanding of the text,
representation, artefact etc. as such (as opposezhlity, to which a primary default frame applies
but the mediality or representationality which g¢égs it can cognitively remain in a state of latent
awareness. This means that the medial, second-quadity of what one perceives is somehow taken
into account but remains in 'the back of one's mfadch latency, e.g., allows recipients of medial
representations to 'immerse’' themselves vividlharepresented world in a state of aestheticidius
without confusing it with reality [see Wolf 1993}Pn the other hand, there is what one may call a
meta-reflexive zone: here the secondary frame is no longer latentidbaictivated, and its defining
trigger mediality or representationalibecomes an object of reflection. In this zone theecipient's
cognitive attention focus is centred on the secomr system and its conditions (including possible
consequences of mediality, an extreme case beiaghdtoming aware of the 'framedness' of
perception and cognition). The cognitively prindipad most immediate function afetar eference,
indeed its prime feature, is thus toigger such metareflection, to render the mediality or

representationality implied in the secondary frame an object of active awareness. As this

* Scheffel was among the first to attempt someesyatic ordering in the vast field of terms such'sadf-
reference’, 'auto-reflexivity', 'metafiction' etwhich have mostly been used as mere synonyms (ceeffsl



reflection is per se a rational activity and forgrds an aspect of a text or artefact rather ttian o
'reality outside' (namely the text's or artefaséff-reference), the activation of the secondaayng
always involves a rational distance. This 'backgosy at least preliminarily, possible emotional
responses as well as the hetero-referentialityu@iicg possible pragmatic functions) that may infor
the work or text in question (and this may haveheir consequences, e.g., for the reception process,
the cultural function and perhaps even evolutiongifect of metareference for the training and

development of human cognitive faculties).

Referenzin literature and
other media

[ hetercreferenc ] [ self-referenc
self-referentialgointing at' without making or self-referentiameaning (semantic self-
implying self-referential statements reflection) by making or implying self-
referentialstatements (metar efer ence)

[ in medium : ] [ in medium : ] [ in medium : ] [ etc ]

Figure 1: Reference in literature and other media

Metareference can thus be described by the follpwinee distinctive traits:
a) the existence of amtra-systemic reference (self-reference);
b) thesemantic quality of this intra-systemic reference; in other words,fdat that it consists of, or
implies, asdf-referential statement and is thuself-reflexive;
¢) amedium-awareness on the part of both producer and recipient asfiacteof acknowledging the
trigger of the secondary cognitive frame: mediatityrepresentationality; this medium-awareness
is implied or even explicitly thematized in thefselfflection and thus gives it a meta-dimension
(this meta-dimension also implies the existence kaical difference between the object level
and the level of theneta-statement).
It should be noted that metareference as definedeats first and foremost applicable to individual
phenomena within certain works ('meta-elements}, ¥ metaphenomena become salient features of
a work as a whole, one may speak of a 'meta-teitieta-drama’ etc., and if several 'meta-workst ex
within one and the same medium, they may even idegsdorm a meta-genre. Thus, 'metafiction’' can
refer to individual passages of a novel, to a nageh whole, or to a novelistic genre.
Meta-elements occur in a remarkable variety ofmfgrfor which some typologies have been
devised with reference to fiction. Among these rf@diforms four pairs of opposition merit attention

which | have derived from Linda Hutcheon (1980/&#d my own research on metafiction (Wolf

1997, notably 46-49); in Wolf 2001, | elaboratedSzheffel's distinctions.
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1993: chap. 3.2.), as according to preparatoryarebethey may be said to possess a considerable
transmedial potential (see Wolf 2007a and b fomtiag). In order to ensure the transmedial
applicability of these forms, the original termiogy must, however, be adapted so that it avoids an
exclusive reference to fiction. The four pairs @fms under discussion are:

a) intracompositional or direct vs. extracompositiooaindirect metareference;

b) explicit vs. implicit metareference;

c) fictio vs.fictum(or generally medium- vs. reference-centred) métegace;

d) critical vs. non-critical metareference.

It should be noted that the forms of these fourgpeaan be combined with one another.

Ad a) The first of these pairs of terms has alrebdgn introduced in the discussion of the
extension of self-reference. In fictiomtracompositional metareference can, e.g., be observed in
metalinguistic comments by a narrator on his ordigle, whileextracompaositional metareferences
include parodies of pre-existing works, but alsaawemarks that are not — or do not seem to be —
immediately applicable to the work in which theycoc An example of the latter kind can be found in
Sterne'sTristram Shandynamely in the narrator's complaint about readérs are eager to be let into
the secrets of the story: "I know there are readtethe world [...] who find themselves ill at ease
unless they are let into the whole secret front fivslast" (Sterne 1767/1967: 37f.). Of course,hsuc
indirect metareference is frequently only a disgdiform of the direct, intracompositional varigmtf
this indirection merits nevertheless to be giverseparate form. For both direct and indirect
metareference analogies may be found in other mé&tias, a painting can, for instance, foreground
the very painter who has produced it (this would disect metareference) or draw the viewer's
attention to some general feature of the art oftpag (e.g. its competition, as a representati@ngl
with other forms of representation, in particulaspa and mirrors — this would be an indirect form of
painterly metareference).

Ad b) The second opposition, explicit vs. impliaitetareference, refers to the semantic
distinctness of the metareference as a quotabfeesle the numerous discussions of storytelling in,
for instance, Sterneristram Shandyare all examples oéxplicit metareference, for they contain
guotable metareferential phrases such as "my readémy work" (Sterne 1767/1967: 94f.). Such
metareferential expressions are apt to remind ¢ader of the print medium as such. In contrast to
this, there are more covert devices which also pimjt reflections on the ontological status of the
text as a medium without, however, using explicitigtareferential expressions. Tnistram Shandy
suchimplicit metareferences can, for instance, be observedeinmanifold ‘typographical devices'
which not only foreground the usual symbolic us@afelistic language by deviating from it through
the employment of iconic or indexical signs bubdlaply an awareness of the medial conventions as
such. Implicit metareference shows the necessitg aboperation on behalf of the recipient in a
particularly clear way, for it is in principle pdlk to overlook the meta-implication of, for insta,

typographical devices and consider them as a madéyo Consequently, markers are requisite in



order to ensure a metareferential reception. Suatkens can vary in their obviousness and can range
from the foregrounding of medial devices to thegementary employment of explicit metareference
in the vicinity of implicit elements (the many miguistic and metafictional comments on the uses
and abuses of language Tnistram Shandyulfil this condition). In painting, explicit metaference
would correspond to a use of pictorial represemiathat in itself contains a metareference (e.g. by
showing a painter at work), whereas a painterlyntenpart to implicit metareference in fiction would
for instance, be the use of the painterly medium imghly unusual way so that the medium and/or the
conventions of painterly representation are foragded (as is the case in the 'impossible’ drawygs

M. C. Escher or in some paintings by Magritte).

Ad c) The third pair of opposing termig;tio vs. fictum metareference, uses thentent of the
meta-reflection as its criterion of differentiatidn all cases, metareferenger definitionenelicits the
idea of mediality and of the ontological statushef work in question as an artefact. | have terthed
generally medium-centred facet of the ‘fictionalihich is thereby implicatedicttio-metareference'
from which | distinguish the special case foétum-metareference'. In this latter, optional variant an
additional facet of the term ‘fictionality' comeskiear, namely a certain relation to reality. g be
noted that this reference-centred variant of metiection also extends to suggestions of a positive
relation to reality, although suggestions of ontyaginary, ‘fictional' reference are perhaps more
frequent, in particular in recent literature. A hgw classic example of this can be found at the
opening of the famous chapter 13 of John Fowlem/elThe French Lieutenant's Womamhere the
narrator admits: "This story | am telling is allagination. These characters | create never existed
outside my own mind." (Fowles 1969/77: 85). In piaig, to remain with this medium, a generally
medium-centredfictio) metareference would be, for instance, the fon@ggong of portrait-painting in
Valazquez' famous "Las Meninas": here, several $oofrepresentation are brought to the viewer's
attention, includingmise en abymgaintings within paintings and a mirror; all of #eeforms
remaining within the frame of the possible and epaybable, so that the medium is reflected on, but
not necessarily also its truth value; this is quitéerent in the aforementioned 'impossible’ wertf
M. C. Escher: as it is impossible in reality that, instance, the viewer of an exhibition is hinfisel
part of the painting he is gazing at, such a regmdion indirectly (through implicit metareferehce
reveals its status as 'mere’ fiction.

Ad d) The aforementioned quotation from Fowles $etdthe fourth, also content-related pair of
terms, since it not only exemplifidietum metareference but also seffitical meta-reflection. In the
face of a tendency to overstress such criticalintpybare of the work's fictionality' so often
encountered in criticism (in particular on postmmitem) one should, however, emphasize that
metareference can also ben-critical. Non-critical metareference can be used, for ircsta for
explaining aesthetic innovations but also in otdesuggest that the story one is reading is authent
such an assertion of the 'truth' of a story wowddamon-criticafictum metareference. In painting an

equivalent to non-critical metareference would the $elf-celebration of a painter in a self-porteait



painter, whereas Escher's impossible worlds, wihildicitly celebrating the bravura of their author,
also contain critical implications concerning thapiications of, for instance, the truth value of

painterly perspective.

4. Existing research in the field

The overwhelming bulk of research on metarefereems from literary studies, and this is also why
literary texts are the best-researched medium ig dbntext. Most important is here 'metafiction'.
Research in this field has been cultivated oveades and extends well back before 1970, the year
when the term was coined in essays by Scholes J1&7@ Gass (1970), for it had formerly been
addressed under other rubrics, e.g. 'narratorifkceasciousness' (see Booth 1952et, even the
more recent research in the field continues tmangt not to say exclusive focus on fiction (seg,,e
Huber/Middeke/Zapf, eds. 2005). Indeed, the literfeld has proved to be so fertile both with
reference to the construction of metareferentigdokygies and historical (including functional)
analyses (which have tended to concentrate on postmism and a few 'precursors' such as Laurence
Sterne or Miguel de Cervantes) that today virtuallyfurther research on metareference must tade th
results of metafiction research into account, dneddfore literary researchers can benefit here fiom
privileged position.

Curiously enough, possibilities of transposing tinedings of metafiction research into other
fields are rare, even within literary studies. ledgthere is considerably less research on metadoam
metatheatfe and even less on metapoétrand most of it (with the exception, e.g., of Ml
Zettelmann 2000) has been carried out independentipetafiction research and without caring to
build inter-generic bridges.

The hesitation of scholars to look across genesinbaries is even more discernible when it
comes to the crossing of medial boundaries intclierary fields. Admittedly, the notion of 'meta-
film' or 'self-reflexivity’ in film is by now not ®tirely unknown in film studies (cf. Stam 2000a and
2000b: 226f.; Zizek, 2000: 528y, but when it comes to meta-painting the situatibanges (in spite
of Stoichita's seminal study 1993/98 and a few rosthadies on painterly self-reflexivity, e.g. Lelne

1984 and Mitchell 1995: ch 1.2), and the equivalemhusic (‘meta-music') is — with rare exceptiens

®> The numerous studies on metafiction cannot alhdmed here; it may suffice to mention (even if thieg a
different term for metareference in fiction) artragt of a much larger bibliography ranging, intapetical
order, from A to Z: Alter 1975, Barthes 1959, Bod®52, Breuer 1981, Cornis-Pope 1997, Currie, 6851
Dupuy, 1989, Fletcher/Bradbury 1976, Greber 2008mpifer 1982, Huber/Middeke/Zapf, eds. 2005, Huiohe
1980/84, Imhof 1986, Lowenkron 1976, Ninning 1988)1 and 2004, Picard 1987, Reckwitz 1986, Ros8,197
Scheffel 1997, Schmeling 1978, Scholes 1979, S#ffich991, Stonehill 1988, Waugh 1984, Wells 2003,
Williams 1998 and Zimmermann 1996.

® Examples are Abel 1963, Bigsby 1980, Bliiggel 190®rnby 1986, Korthals 2003, Maquerlot 1992,
Schmeling 1977 and 1982, Vieweg-Marks 1989.

" Specimens of this sub-field comprise Ahrends 1®8iker 1986 and ed. 1997, Finck 1995, Gohrbantitiiz,
eds. 1996, Hinck 1989, Miller-Zettelmann 2000 a@d5 Weber 1971.

8 Cf. also the studies on film in Néth/Bishara, e2807 forthcoming (in particular the essays by \afith and
Siebert) as well as in Hauthal et al., eds. 20@théoming (notably Gymnich and Butler/Sepp).
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as yet virtually unknowh Even where metaphenomena have come under sciiéng is still a
tendency to devise independent terminologies amitis these phenomena exclusively from a mono-

medial perspective as if they were totally isoldtetn metafiction and other arts and médlia

5. Aims of the project and expected benefits

The lacunae of existing research pre-structure dertain extent the following aims of the proposed

project (A-C are predominantly systematic aimss[Predominantly a cultural-historical aim):

A. reconceptualizing the originally literary conceptroetafiction' with an eye to its interdisciplityar
applicability to other media; i.e. providing a commconceptual and terminological framework
for interdisciplinary comparisons and descriptions;

B. collecting relevant examples of metareference wiigise has not yet been done to a sufficient
degree (this concerns notably Western instrumentedic of the past few centuries, moreover for
instance also sculpture and architecture);

C. carrying out a comparative analysis of metareféaityt in several arts and media on the basis of
the above reconceptualization in order to come dockisions concerning both their general
metareferential capacity and their ability to realparticular forms of metareference;

D. enabling comparative (cultural-)historical studiesf metareference-related phenomena;
contemporary postmodern culture, in which metaegfee appears to play a particularly important
role shall be singled out as a case study.

Ad A: As metareference is transmedial, its systematiscrifgion presupposes conceptual and

analytical tools that transcend an individual meditsuch as literary, book-transmitted fiction and

should, at least to a certain extent, be 'trarnsiaténto other media. The existing wealth of reska
concerning metareference in literature, in paréicabncerning (meta)fiction, seems to provide sach
toolbox. Yet its mono-medial focus has tended todpce categories such as 'story-transmitted
metafiction' as opposed to 'discourse-transmittedtafiction’, which have their justification for
narrator-transmitted texts but would be difficdtapply, e.g., to painting. This points to the rssdy

of reconceptualizing 'metafiction’ as well as thalgtical terminology devised in this context satth

does not preclude any applicability beyond the iomsf of verbal texts from the start. As for the

general reconceptualization of 'metafiction’ in lilgat of a semiotic and cognitive approach, soras h

been said above, in section 1.3, concerning 'nfetamce’ as an overarching concept that would be

applicable to all arts and media. 'Metareferensehére arguably even a better term than 'meta-

representation’ as used, e.g., in Sperber, ed. 200the component of Sperber's term 'repres@mtati

° The first use of the term in the above-mentioretss seems to be Mittmann (1999, Xenakis [196 HAting

it employed, too, but only in the sense of a muUsgical theory of music); terms which seem to cawlatively
close to the concept of meta-music are ‘musicéireéxivity’ (Danuser 2001) and 'music on mus&'term
which (drawing on a passage in Adorno [1949/75:-188] musicologists have used more frequently (cf.
Dibelius 1966/98, Danuser 1996, Schneider 2004)sicnon music', however, is more diffuse than nmatesic
since it also includes musical hommage in a veoptirsense and compositions inspired by other catigres

10



could, in the context of literature and other mediasily be misunderstood as denoting hetero-
referential ‘'mimesis' and therefore would excludg., abstract, 'non-representational’ paintings as
well as music as an equally non-representationaliune from the 'meta-field’. At least as far as
abstract painting is concerned, it should be cteat this kind of painting can certainly contain
metareferences to the medium of painting as suttho(ah it is no 'meta-representation’) and
therefore cannot be excluded from the field inggged in this project. For a potential future conta
between meta-research in the humanities and thesdiences a notion such aus 'metaization' would
perhaps form a common denominator, for it denotestus under discussion in both areas: the human
capacity of self-reflexively rendering simple refeces and 'representations' the objects of higivet-|
observations.

As for metareferential sub-forms, it will certainbe necessary not only to systematize the
manifold forms under discussion in metafiction e¥sd but also to differentiate between
transmedially relevant (and perhaps essential)faubhs and media-specific forms that cannot be
‘exported’ into other media.

It is therefore clear that the transmedial aimhaf project presupposes some provisional fine-
tuning of existing metafiction research as the sewf the proposed export. Even so, it is expected
that it is only after a thorough investigation is@veral non-literary fields that a genuinely tragadial
typology of metareferential forms will be possibRroducing a genuinely transmedial terminological
and conceptual toolbox for the description of metgwmena in media beyond fiction is therefore a
first important aim of the project. Ideally, theadi-tuning of the conceptual and terminological tool
box which was originally provided by metafictiorudies (and which will be modified by a feedback
process resulting from its application to other mgdhould create a common language for the
description of a plurality of media, which in tur® a vital presupposition of efficient intermedial
comparisons.

Ad B: The existence of films that discuss filmic magtésuch as Woody AllenBhe Purple Rose of
Cairo or Nicoll/Weir's The Truman Show of paintings that 'self-consciously’ explore tae of
painting (as collected in Stoichita 1993/98), ewd¢rarchitecture that self-reflexively refers to eth
architecture (as the ironic recycling of traditibf@ms in postmodernist architecture shows) —oéll
this points to the fact that metareference is iddaetransmedial phenomenon and should not be
investigated from a merely mono-medial perspectivéeed, the guiding thesis of the project is that
there is virtually no (semiotic) medium that canbet used in a metareferential way and for meta-
purposes (notably for exploring its own medial wat If this is true, even media whose
metareferential potential would, at first sightleast, appear to be remote, minimal or even non-
existent, such as the plastic arts or instrumemntadic, should be susceptible to metareference. This

claim, however, has as yet to be substantiatedrefdre a first application of the reconceptualized

19 A rare exception is Hauthal et. al., eds. 200Thfarming, the proceedings of a conference in whioial
idea | myself have participated.
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toolbox as discussed above should be to try to findre) specimens of metareference in 'remoter’
areas. As for instrumental music, | have pointetl edlsewhere (Wolf 2007a forthcoming) that, for
instance, marked deviations from conventionally biiteed expectations together with a
metareferential title such as J. S. Bach's (?) ifi¢l® Harmonisches Labyrinth", which explores,
through complex, 'labyrinthine' modulations, thewentions of tonal harmony, can justly be called an
example of 'metamusic’. Yet more needs to be dereds in other metareferential ‘problem fields'.
Ad C: As a consequence of these reflections, a furtimrof the proposed project is to carry out a
comparative analysis of metareferentiality in savenedia in order to test the applicability of the
concept of metareference as such as well as ofc dasms in order to assess the general
metareferential capacities and limits of individmaddia, including their ability to realize partiaul
forms of metareference. As a consequence, the ptaraietoolbox could be validated or should be
modified, as the case may be. The description dameference in media outside literature could
produce new tools of in-depth description, e.g.dudrhistory or musicology, and in some cases (in
particular in musicology) perhaps open perspectoreindividual media that are entirely innovative;
in a recursive loop, the findings that may be expedere may also have reverberations on the
description of metaphenomena in literature itséitleed, one of the benefits of the proposed
transmedial comparison would be that features dividual media — including the original source-
medium, fiction — should appear in a clearer lightvell as in a broader perspective.

Moreover, the comparison of man's arts and medigdcalso contribute to the elucidation of
man's perhaps anthropological capacity of metagater (an elucidation, which, of course, would also
require trans-cultural as well as trans-historgradjuiries). In fact, a particularly interestingendion
of the field of meta-research would be to createridge between meta-research as carried out in
literary and other media studies within the humasiaind the ongoing meta-research in other areas as
documented in the above-mentioned ground-breakimdume on Meta-representations: A
Multidisciplinary Approach(Sperber, ed. 2000).

Ad D: The creation of a transmedial conceptual and testogical toolbox should not only be
advantageous for a clearer description of the lgbf individual media, i.e., for media-comparativ
and systematic purposes (hence aspecGrondlagenforschungn the humanities), but also from a
cultural-historical perspective. For instance, afighe most outstanding features of contemporary,
postmodernist culture in the Western world is éhdrito unknown increase in metaphenomena.
Originally more or less restricted to the tradiibgenres and media of 'high culture’, metareferenc
has by now not only reached 'net.art’' (cf. Ryan72f@a®thcoming), but also children's literature wit
Carroll'sAlice stories being a noteworthy early example and MicEaee'sUnendliche Geschichta
particularly intriguing contemporary specimen) aslivas comics (including Donald Duck comics
distributed in German-speaking countries understries titleLustige Taschenblchercinema films
(one of the most recent metafiims beBiganger Than Fictiofi2006, U.S.A:, director Marc Forster]),

and advertisements to a remarkable extent. Indbigext the transcending of generic as well as
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medial boundaries also aims at providing meansofparative analysis of this 'metareferential turn'

and thus prepares the ground for cultural-histbrsglorations aiming at elucidating the functions

and origins of what may even be termed the curreata-rage'. It may, e.g., be asked whether this

'meta-rage' is an indication of an increasing mesiareness, and/or current concerns with the

problem of reality and to what extent what Jurgepd? has identified as one of functions of literatu

namely to perform an ‘applied epistemological @stn’ ("angewandte Erkenntniskritik" [2002: xiii])

can also be ascribed to other arts and media.

These aims can be reformulated in 'research-gumlilegtions' that include the following:

* Is 'metareference’ a viable reconceptualizatiormeftafiction' so that the concept is valid for a
transgeneric and, above all, a transmedial degmiff metaphenomena in literature and other
media? What sub-forms of metafiction are relevanthat extent for other media?

» Do individual media possess a specific profile wigierence to their capacity of 'metaization’
(e.g., does print-transmitted fiction really poss@shigher meta-potential than pictorial media
since it does not rely on concrete representatioiné same degree and consequently tends less
towards referential 'naturalization’, as has béaimed [Bode 2005: 323f.]), and if so, what does it
look like?

* How can one adapt metafiction terminology so thet applicable to other genres and media?

* What salient examples of 'metaization' can be foimdther media than literature, where (for
instance in English literature) a relatively wetidevn ‘canon' of metafictional texts exists?

* Can it be claimed that all media have at leasts&clzmpacity of metaization?

» Is there an evolution of meta-devices in individosdia, and if so, can it be related to parallel
evolutions in other media?

» Are there possible functions of metaphenomenaérréiception process that go beyond what has
been said with reference to metafiction? E.g.: tmiwextent is 'metaization' as a phenomenon
involving rational reflection transmedially comgaé with emotions triggered in the recipient? Is
it compatible, in the representational media, withmersion' (aesthetic illusion) or does the
rational distance implied in metaphenomena alwaysd| to an undermining of
immersion/aesthetic illusion? Is there a transnigdidbservable relationship between comedy/the
creation of comic distance and the occurrence efdimation'?

» Are there 'peaks' of 'metaization’ in cultural tiigtthat extend to more than the history of
individual media?

 |f so, can reasons be found for the intensificatbwnrarification of 'metaization' in individual
historical contexts?

* What are possible functions (gains as well as K)ssiemetaphenomena in larger cultural contexts,
in particular if occurring in more than one mediabhthe same time?

All in all, it can be said that opening up the igtigation of forms and functions of metaphenomena

from literary (and in particuar fiction) studiesdther genres and media (in the long run evenherot
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branches of scholarship) is an innovative appralaahenables fascinating perspectives on cultutle an
the human capacity of metareference, or 'metaizatWithin the humanities the present project is a
genuinely interdisciplinary challenge from whichnavations can be expected both concerning a
transmedially useful conceptualization and dedoniptof metareferential phenomena and the
elucidation, in particular, of media that have apriot been in focus in this context. In addititns

only from this broader transmedial perspective thaltural-historical phenomena such as the
remarkable increase in 'metaization’ in contempgopastmodern culture can profitably be described

and assessed.

6. Methods and phases in the planned project, dintest

The research-guiding questions adduced in 1.5espond to the following methods and planned

activities:

» the scanning of primary works not so much in litgra (where the reservoir of relevant works is
vast) than in other media for particularly salier@taphenomena (collecting evidence)

» general theoretical and systematic reflection oscdptive concepts applicable to the evidence
collected (devising a transmedial terminology fog tescription of metaphenomena)

» transmedial comparisons of individual phenomeng. (gpecial sub-forms of metareference) in
different works or artefacts, from a systematic/andistorical perspective with an eye to the fine-
tuning of theoretical concepts

e case studies of individual works in various medighvan eye to the plurality of forms and
functions occurring in one and the same text @fact

* synopses of metaphenomena in historical crossagsttin order to achieve historical profiles of
individual epochs with reference to metaphenomena

e systematic and historical-functional research coming individual metaphenomena, the
combination of various meta-techniques in individigxts and artefacts, and the occurrence of
'metaization’ in individual historical epochs (irarpcular postmodernism); reflection on the
motivations for, and effects of, metaphenomenaasé contexts and in general

In terms of research phases these activities wiitbuctured as follows:

1. A preparatory phase in the planned project willdeelicated to complete the survey of existing
research on metafiction and literary metarefereatdarge with an eye to potentially new findings
in theory as well as to new developments in théd figf contemporary as well as historical
practice. This can be done by employing the tradil text-based philological methods of
analysing texts and their contexts.

2. A further preparatory phase in the research prajdtbe necessary to reconceptualize the notion
of 'metafiction' and its forms in order to condtita conceptual toolbox that does not exclude a

transmedia applicability from the start (as dethdbove).
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3. As opposed to the preliminary work in phases 12nahich in large part can profit from existing
research in the field, the major next step, th@gratory discussion of media other than literary
ones including their theoretical descriptions, preés a challenge not only for a literary scholar
such as the applicant, for it may not only lead irgalms beyond the expertise of individual
researchers but at times also into new ground. diraienge will be met by a) concentrating on a
finite number of media and b) by continuing or bishing contacts to researchers who are
experts in other media.

Ad a) In order not to overburden the proposed pta@d to use existing expertise in the
applicant and his partner Bernhart the media tanbestigated here are: literature (including all
three of the major macro-genres fiction, drama lgnd poetry), moreover music, the visual arts
(in particular painting) as well as film. Of courdbese media do not cover all of the medial
landscape of today's culture nor of the culturethefpast but are sufficiently differentiated to be
used in what may turn out to be a pilot projecttfa investigation of yet further media.

Ad b) The literary-philological research can beriear out mainly by the applicant and his
partner in cooperation with other experts in thadfi in order to profit maximally from the
expertise of the applicant and his partner, whobath anglicists, the exemplification of literary
texts here as in the other phases will predomipdaltaken from literatures in English; as for the
inclusion of scholars from other disciplines — whits indeed particularly necessary in an
interdisciplinary project such as the present onexisting cooperations will be activated for the
purpose and new ones established (see below, s&jtio

In this third phase similar tasks will have to lzered out as in the abovementioned first
preliminary phase, i.e. surveying existing reseazohcerning metareference in the respective
media with an eye to potentially new theoreticaldings in the different theories within the
humanities (but also beyond) concerning metaretergior 'metarepresentation’) as well as to
gathering material (both historical and contempgranat is relevant to metareference in these
media.

4. The fourth phase will be dedicated to the testihthe preliminary findings in the presentations
and discussions of an international conferencengldrn Graz for the year 2008 on the subject of
'‘Metareference in Literature and Other Media'. /s tonference, which will at the same time be
a first means of disseminating the project, gengyatematic issues will be in the foreground as
detailed above in section 1.5 (aims A to C). Thefemnce will be followed by a workshop in
which experts in the field will discuss resultstbéitom previous research and the conference with
the applicant, his partner and collaborators. Rerlarge-scale cooperation which is aimed at in
the present interdisciplinary project, an interoiadil conference followed by discussions in the
context of follow-up workshops is an appropriatelded indispensable frame, for it is only when

pooling the expertise of several scholars in addpth discussion preparatory to, during and in
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particular after a clearly focussed (and not togdly formated) conference that multidisciplinary
aspects, as implied in the present project, cafitgioty come into focus.

5. The fifth phase will mainly consist in editing tkenference/workshop proceedings as well as in
encouraging, supervising and producing further ipabbns in the field (this phase implies a
second means of disseminating the project resilt®.publication of the conference proceedings
is to be expected for the year 2009.

6. The sixth phase will be dedicated to another cemes planned in Graz for 2009 on
‘Metareference in the Media of Contemporary Cultdrkis conference purports to profit from the
theoretical (systematic as well as terminologicatidings of the previous conference and
workshop and will be focussed on the occurrence fohms and functions) of metareference in
contemporary culture (i.e. in the past five decgddss corresponds to the aim D (see above,
section 1.5.). It will also be followed by a workgh(see above).

7. The last phase will again consist in editing cosfee/workshop proceedings, in this case of the
2009 events, together with completing further mailons in the field, in particular concerning the
PhD theses of the post-graduate students employthe iproject. This will at the same time be the

last step of dissemination within the project.

7. Preliminary results

The following previous research and research padpgr to the present project proposal has been

carried out by the applicant:

* metafiction research (Wolf 1993, in part. ch. 31897; 2001)

* general surveys of literary self-referentiality (\M2001, cf. also 2007a and b)

» contributions to intermediality theory (Wolf 1998)02a and 2002b)

» contributions to transmedial investigations tha parallel to the inquiry into metareference as a
transmedial phenomenon and can serve as test(castge transmedial applicability of narrativity
see Wolf 2002c, 2003, 2004, framing see Wolf/Bernkds. 2006, and descriptivity see Wolf/
Bernhart, eds. 2007 forthcoming)

» research in the possibility of exporting narratédadjconcepts into other disciplines (Wolf 2007c
forthcoming)

» research in the potential of metareferentialityhia visual arts (Wolf 2007c) and music (2007a and
b forthcoming)

Owing to this research and other research in #ld,fthe following preliminary results can be noted

a. The theoretical as well as terminological framewaoflexisting metafiction research appears to be
a widely useful instrument for transmedial reseaatthough some fine-tuning is as yet necessary;
this, for instance, concerns the in part confligtierminologies which have been proposed by
myself and Ansgar Ninning for similar phenomenaniiig (2004), calls 'meta-narration’ what

is part of what | have termefictio-metafiction' (Wolf 1993: ch. 3.2.4.), namely metatial
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elements in narrative fiction which deal with agpecther than the question of a truthful or
'merely fictional reference, as opposed to whanmiilg calls ‘'meta-fiction' and myseffctum-
metafiction’, which deals with this question.

b. The concept of ‘transmediality’ is viable as a tbgcal framework for the investigation of parallel
or analogous phenomena in different media.

c. Metareference is clearly an illuminating concept ooly in fiction and other literary genres (in
the form of metadramatic elements in drama andetalyric phenomena in lyric poetry) but also
in painting and film; however, as in the case ofatavity, music, in particular instrumental music,
appears to resist such a conceptual transfer, rimlgricertain conditions and in isolated cases can
be shown to contribute to the field of transmedhatareferentiality as well.

d. Western culture of the past few decades has broalbtit an explosion of metareference in
almost all media; this may in part have to do véthincreased media-'literacy' (at least as far as
film and computer-transmitted media are concertrd)also with the postmodern condition in
which ontological questions, in particular the ogifion of fiction vs. reality, seem to have
become an epistemic dominant (cf. McHale 1987). f¥gher research must be dedicated to the

elucidation of the reasons and effects of the 'méteential turn' in contemporary culture.
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